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BULLETIN OF THE METROPOLITAN MUSEUM OF ART 



A 



PRINCIPAL ACCESSIONS 



PAINTING by Winslow Homer, 
"The Gulf Stream/' at present 
shown in the exhibition of the 
National Academy of Design, at 
the Fine Arts Building, has been pur- 
chased by the Museum out of the income 
of the Wolfe Fund. 

The Museum already possesses two of 
Homer's canvases — "Cannon Rock," with 
its wonderful rendering of agitated water, 
and "Searchlight, Santiago de Cuba," 
both given by Mr. Hearn in 1906. These 
two pictures show very adequately 
Homer's virility as a landscapist; the 
"Gulf Stream" would be ranked among 
his figure subjects, and no other work of 
his could better show his power in this 
direction. 

It is a picture of a wrecked fishing 
boat, without sail or rudder, adrift on 
the Gulf Stream. On the tipped deck is 
stretched a magnificent negro, dignified 
and resigned, awaiting his fate. Sleek 
sharks sport about the wreck, and their 
glossy bodies emerge from and are lost in 
the intense blue of the water. An omin- 
ous significance is given to the fierce sun- 
light by the approaching storm and the 
waterspout at the horizon. 

This is a story-telling picture, and the 
story assumes the proportion of a great 
allegory if one chooses. If not, the ren- 
dering of the sea, and the sharks, the 
sunlit hulk, and the splendid figure, will 
suffice for the acceptance of the "Gulf 
Stream" as one of the master works of 
contemporary art. 

The Museum is fortunate in securing 
this picture, and its acknowledgments 
are due to the Jury and Hanging Com- 
mittee of the Academy Exhibition, 
at whose urgent suggestion the purchase 
was made. B. B. 

Medals. — Mr. and Mrs. Frederick S. 
Waii continue to contribute medals to the 
Huntington and other collections of the 
Museum. This month eight medals re- 
lating to Washington are added by them, 
the best one being by ScharfT, the Vienna 
medalist. One medal of Franklin, one 
of Gilbert Stuart, and one of John Paul 



Jones, have also been presented by the 
same donors. 




PORTRAIT OF REV. W. PENNICOTT, BY 
SIR THOMAS LAWRENCE 

The following quotation is copied from 
the London Daily Mail: 

"Last month, on occasion of our notice 
of Messrs. Shepherd's exhibition in King 
street, we drew attention to the extra- 
ordinary merit and quality of Sir Thomas 
Lawrence's portrait of the Rev. W. Penni- 
cott, and spoke of the advisability of this 
unique painting finding a home in a public 
collection. 

"Our advice has been promptly acted 
upon, but unfortunately, the public col- 
lection for which, we are informed, Mr. 
Roger E. Fry has purchased this master- 
piece is not in this country, but in the 
United States. Its destination is the 
Metropolitan Museum in New York, and 
the picture is irretrievably lost to this 
country. It is only another instance of a 
foreign country benefiting by the lack of 
initiative and the niggardliness of the 
authorities in charge of our national col- 
lections." 



H 



